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Wet Paint

Forget Ibiza! Dance Pleasures
Abound at MoMA PSD’s Warm Up.
Wet Paint Has the Lore—and Gossip
Will the David Nahmad–Modigliani battle ever end?
Will the Balloon Museum ever open? And which
collector hates the Strokes?

Warm Up 2026. Courtesy MoMA PSD. Photo: Marissa Alper.
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Every week, Artnet News brings you Wet Paint, a gossip column of
original scoops. If you have a tip, email Gabi Vidal-Irizarry at
gabiyank3e@gmail.com.

One recent Friday, I made it out to MoMA PS, to see the unveiling of

Precious Okoyomon‘s courtyard commission and hear live acts by

Cortisa Starr, Gabber Eleganza, and BAE BAE b2b Crystallmess. It

was this summer’s second edition of Warm Up, the institution’s long-

running annual dance series.
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A few days earlier, I’d caught Aurora Halal at Circoloco in Ibiza, the

Monday party at DCC10, a former airplane hangar that’s become one of

electronic music’s most mythologized clubs. People travel thousands of

miles to the island hoping for one of the best nights of their life. What I

found wasn’t hedonia. It was a stunted expression of joy, like a light

chuckle instead of a real laugh. The floor was too crowded to actually

dance. Even the VIP section couldn’t redeem the experience. I counted

at least two fedoras and more white dreadlocks than any elevated

nightclub platform should reasonably accommodate. Kanye West was

there, too. We seem to be sharing an orbit these days.

The truth is, I witnessed more euphoria at a museum in Queens than in

a nightclub in the Balearic Islands.

Now in its 28th season, Warm Up transforms the museum’s courtyard in

Long Island City into one of New York’s best daytime dance floors,

drawing nightlife regulars, management consultants on Rumspringa,

and the museum’s usual art crowd.

“There’s a lot of lore,” Kari Rittenbach, one of Warm Up 2026’s

organizers, told me when I asked how it started. “Depending on who you

talk to, you’ll get diderent versions of it.”

In 1998, the Austrian artist collective Gelitin looked at PSD’s empty

courtyard. “Wouldn’t it be cool if it were full of people?” is how Nick
Scavo, 2026’s other organizer, described Gelitin’s original thinking. Their

response was Percutaneous Delights, an absurdist summer playground

built from stacked refrigerators, discarded furniture, inflatables, a

gragtied shipping container, and an array of sprinklers. The only thing

missing was music. The first Warm Up happened around that

installation on Saturday evenings that summer. Philip Johnson, the

celebrated architect, former MoMA curator, and Nazi sympathizer,

designed a DJ booth for the second edition.

This year’s Warm Up lands on PSD’s 50th anniversary, and its lineup over

six nights reads like a tribute to the event’s beginnings. This Friday, the

sound artist Lary 7, who performed at the inaugural 1998 show, returns.

Marcellus Pittman and DopplereNekt, who are also scheduled that

night, represent Detroit’s ongoing techno tradition, a direct callback to

Stacey Pullen‘s 1998 slot. (The original lineup leaned into French house

and disco; this year, it’s baile funk, which I personally love.)

There’s a serendipitous coincidence, too. Okoyomon’s new courtyard

commission is a giant bear, built from earth, with a garden growing at its

base and a mouth you walk through to get inside, an echo of a large,

blue inflatable bear that appeared in Gelitin’s installation.

For many Warm Up attendees, it’s probably the only time all year they

will set foot inside the museum. And for some it may be their first time

hearing a niche genre. Neither Rittenbach, PSD’s assistant curator, nor

Scavo, its senior project manager for music and performance, talks

about booking the way a festival promoter would. They organized it the

same way they would a visual art exhibition. (They submitted their

proposal in October.) “You have to think about it,” Scavo said. “It might

be the first time someone is seeing improvised music.” That doesn’t

mean they shy away from weirder, more idiosyncratic acts.

As the sun began to set, Giorgio Valentino, dressed in Italian linen,

leather loafers, and a balaclava, screamed messages of radical

positivity into a mic in Italian, “Accettati!” among them, over Gabber

Eleganza’s high-BPM set. Nearby, the artist Raúl de Nieves and the

experimental musician Kelly Moran looked enthralled. I turned to my

neighbor, who happened to be Connie Butler, MoMA PSD’s director, and

asked her how she liked the music. “I love it,” she said. (How many Warm

Ups does she attend? “As many as I can.”)

Before PSD was a museum, it was, of course, a public school, and

something about standing in its courtyard encourages a kind of

childlike wonder, a spirit of play and discovery. A school asks you to be

quiet, to behave a certain way. So does a museum. It’s amazing that you

can roam the galleries, where the expectation of visitors is carefully

considered movement and quiet in reverence for the artwork, and then

step outside to find people gyrating freely.

The sound system helps loosen the joints. Jim Toth’s reverberates

loudly through the yard, filling every crevice. There’s something

delinquent about it, which is most of the pleasure. It feels slightly

sacrilegious, as if you are throwing a party while your parents are out of

town. “We have a sound curfew at 10 p.m., and we’re papered up for it,”

Scavo said.

I’ve watched someone dance on stilts there for an entire afternoon.

Another year, someone juggled for like four hours without dropping a

ball. This year, three people were dressed as enormous green string

beans.

I asked Rittenbach and Scavo to put together a playlist meant to

capture the spirit of this year’s Warm Up and the artists on the bill, and

they were kind enough to do so. Here it is:

– The Chosen Brothers – March Down Babylon

– Love Joys – Stranger

– Gabber Eleganza ft. Giorgio Valentino – Epicentro

– Toxe – Wishing Well 

– Eev Frances – Flyback Transformer

– BADSISTA – Bbcita, Let’s Take a Ride

– Doppleredekt – Time Modulation Graviton Pulse

– RHR – PULSAÇÃO

– keiyaA – k.i.s.s.

– Fred again.. x Mabe Fratti x LATIN MAFIA – Mabe | under the fabric ID

#6

– TDJ – Where is My Angel

IN OTHER NEWS
– Matthew Higgs, the director of White Columns in New York, posted

his new vinyl copy of the 2020 Strokes album The New Abnormal on

Instagram, its sleeve a detail of Richard Prince‘s Untitled (Cowboy),
1989. Collector Marty Eisenberg let it be known that he is not a fan of

the band’s music, and odered a piece of advice to aspiring collectors:

“Horrible band… frame the cover, toss out the vinyl.”

– Joe Tsai and Clara Wu Tsai‘s divorce, which they announced earlier

this month, won’t adect their ownership of the Nets or the Liberty,

according to their joint statement. Less clear is what happens to their

art collection and arts initiative. Through the Joe and Clara Tsai
Foundation, the couple funded a $50 million gift to David GeNen Hall,
backed exhibitions at the Brooklyn Museum, and commissioned public

art at Barclays Center from Rashid Johnson, Tavares Strachan, and

most recently, Tony Cokes.
– The saga continues. Last week, dealer David Nahmad filed his fourth

appeal in a case in which he keeps losing. This time he is challenging a

July 28 ruling that he owes interest for every year that he kept a 1918

Amedeo Modigliani whose ownership was long contested. (The clock

started ticking in 2014, the court decided.) A New York judge determined

in April that Seated Man With a Cane belongs to the estate of Oscar
Stettiner, the Jewish dealer who left it behind fleeing Nazi-occupied

Paris, and ordered Nahmad to hand it over in June. He has appealed

that, too. What he owes depends on what the painting is worth:

Nahmad’s appraiser says $6.5 million; the estate’s says $20 million. A

hearing is scheduled for September 30.

– Dealer Max Werner is moving back from Berlin to become a full-time

partner at Jarvis Art this fall in New York. The gallery will change its

name to Jarvis & Werner, reflecting his elevated role.

– Still waiting on the Balloon Museum? In February, it announced that it

would open at the Tin Building at the South Street Seaport this

summer. The promised opening date of July 15 passed without an

opening, then the rescheduled August 5 date did, and there has been

no update since then. Wet Paint can reveal the holdup is a permitting

issue. 

– In the meantime, there’s Pastel, CJ Hendry’s show at Salon 94, which

consists of a pit of beads shaped like her smiley faces and balloon dogs,

which visitors dig through and string into bracelets. (Each bead is

priced at one dollar.) Hendry has a million Instagram followers and has

built her career almost entirely outside the gallery system. The man

behind the marriage is, weirdly, Magnus Resch, creator of the app that

promised to be the Shazam for art (called Magnus), who introduced

Hendry to Salon 94’s owner, Jeanne Greenberg Rohatyn.

– One more thing: Who makes the best gallery guest book? Muji?

Moleskine? Or another brand? Which gallery has the nicest one? And

what color ink is preferred for the pen, blue or black? Let me know your

thoughts.

Got a tip? Send it to gabiyank3e@gmail.com.
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MoMA PSD Warm Up 1998. Courtesy of MoMA PSD. Photo: John Wronn.
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Warm Up 2026. Courtesy MoMA PSD. Photo: Marissa Alper.

Installation view of Precious Okoyomon’s. installation at MoMA PSD during Warm Up. Photo: Sam Wachs.

Courtesy of Magnus Resch’s Instagram. I was in Ibiza at the same time as him, but we sadly did not
connect.
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